When we think of Greek sculpture we are apt to recall marble and perhaps bronze works. This picture is not a true one, but is merely due to the accident of survival and may change as new evidence comes in. For one of the attractions of archaeology is that our knowledge is not static but is continually growing. As new (liscoveries are made our data are corrected and enlarged and our visualization of the ancient world becomes gradually more precise.
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It used to be thought, for instance, that, though Greece had abundant supplies of excellent clay and artists constantly used View shozong the int this material for statuopposI ettes and pottery during all periods, they rarely employed it for large sculptures, whereas in Italy, especially in Etruria, terracotta was a favorite material for monumental sculpture also. The reason adduced was that Greece had easy access to marble quarries and Italy had not-until Roman times when the quarries of Carrara began to be systematically worked. Enough largish terracotta sculptures, however, from all over Greece (Olympia, Thebes, Halai, Athens, Delphi, Corinth, Kalydon, Thermon), are now known to make us realize that terracotta was also used in Greece for major works. Let us first examine how the head was made, for large terracotta sculpture requires special handling. The fracture at the bottom shows that it was worked hollow with very thick walls (see ill. above). It was apparently part of a figure which was built from the bottom up in layers of coarse red clay (i.e., plastic clay mixed with sand and bits of fired clay to increase its porosity, prevent excessive shrinkage, and avoid dis-
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The Since the head is life size it probably was not part of the akroterion of a temple (unless the latter was exceptionally large) but belonged to a statue-of a woman, or goddess, or sphinx. The back is not worked out in detail, indicating that it was not intended to be seen. The style of the head places it at the end o' the archaic period. T'he rendering of the hair in a series of sharply defined zigzag ridges, the treatment of the eyes, the strongly curving lips, the subtly modeled cheeks, the long oval face with the rather heavy lower part recall, for instance, the marble maidens from the Akropolis of Athens, nos. 674, 684, 685, 696. Our head has the same quiet dignity and distinguished bearing. We may therefore date it around 50o-490 B.c., with a leeway of a few years.
Whether the head was a product of Athens, or Corinth, or of some other Greek city, it is impossible to say. The technique was canonical at the time. As it comes from a private source its history is difficult to verify. It is said to have been found near Olympia, many years ago. If Profile view. The back of the head is unfinished. by chance this is true, it nevertheless does not help in attributing the head to a specific city. Olympia was an "international" sanctuary where sculptors and dedicators from all over Greece congregated. We must be content, therelore, to call our head typically Greek, a rare and beautiful example of late archaic art, skilfully produced in a difficult technique. 
